Visual Content Analysis

hen Bildinhaltsanalyse

Iner emplIrisc

Entwicklung e

Protestbewegungen

1en zu

| von Pressefotograf

ispie
Sebastian Gerth, M. A

am Be

versitit Erfurt

ekt - Un

.- Dissertationsproj

Einbettung der Forschungsarbeit in das ikonografisch-ikonologische Konzept

Abb. 1

padsy 12130yd1s
-}onIaqun uoneHassI(y u

Sunpoiop (oyosiSojouoyt
-yosyeISoUONI) AYoS1I0d)

J[BEYUISUOTBLIASSI(]

:opuado]

(6002 Yoesuyog
{OpOIaN AYOSLIBJUSWNYOP)
(I[21Sa81ep $3 18T JIM

(6007 oesuyog
SOOI AYISLIBIUIWNNOP)

1SITIep ISI SVM

adKyo1sip afeu qz

asAjeuesuondozayy
[

—»  (00z dawy) 38K uoy| AYosISo[ouoy! i AYMS le—— BONOASHORNAIIA
¢ sadows I :
) e i pun -s3unyaisjuz] UoA FunSnyoIsNONIg ¢ NLYIS
‘ }
Sunuomag- pun T e e
BUNSSELIAXANON | gunqianyasaqaiuawapplIE | Sumeisa3piig _
. e oo | emmmes
uonejaididuy ayosI3o[ouoy (¢ JMS { ooy ) | ¢ uoisuaunpsyonipsny | Cyequippg )
Illll\\ e el /Ill\\\
» | \/\\mm__mE_EuEuEEﬁ:_/ S
usuonuAuy oydISow Lt |

(UD[]2)SI9Y USPUBISUITIN) U[YLZOTINE UIYOSIMZ Funya1zdg])
Sunuomaq- pun SunqIaIyosaqAUAW[APIg

d)[eyu] d[eqIaA wn jZuedIo (udfessneuspurqol ] UNANIULID
YosIS0[OUOYI-§ISLISOUONI JNE PUDIAISE] YONGIPO)) SI[ANSIA SISBE

> asA[euy aydsyeISouoY! 7 INS |- USIPAUNIT-AUI[UQ) dSAJRUESI[RYU] 1T PILIYIS

YoIo[B10Ap[Ie]

[PRIN 9YISUSIHS-YISTUYIS] -

apjadsy df[aImny pun AYIIPIAZ -

(aquawapapyig 19p Sueyuawesnyz) uonisoduwoy] -
udPAdsy US[BULIOJ PUN USANOWP[IE UOA Sumsijjny

A
_
_
_
_
_
_
_
_

(6007 UBwIWY /uuEURLO)
asAjeueuadAipig usAnejnuenb 1op udepunin

Sundeyog suaisiprepuris|ioy

uadAIp[ig USUIJIOMIUD B[ I9)UN NZ ,UIdP[Ig]
UDPUIYIISIUD AJSIAN) W' NZ Udpueqoiy uoa SunJerjag :q[ NUYOS

a130]0d£ | €~ uoSundomaqisajoig nz uadLipyig

UOA SUNIDIZIJISSe[Y SAINPUI-[19) PUN JAINPIP -
(600 2012w aFoNZ £100Z ‘6661 2AN2Y2S) FUIWILL] SI[[ANSIA
(2007 ZeMYdS/SSAE *£961 MIIHEY "€Z) JLIODY | -BUYIS
(100T 3PN ‘€00 1U2€l) JOP[IQ[AsSN[YOS

(6007 upwIWY /UUBWNLO) 16007
128U1q07T {600Z Y20 (600Z 2qMID) "g'Z) vmbovuuum J[[onsIA
(2661 vasyied) odKI0ISIA
:a8e[punin) oyosnaIodYy) -
uadundomoaqisalold
nz ua1ye130)0Jassald UoA uadAIpyig Jop uonuya(] B NUYIS

. Funqroryosag yosjeISOuONI-I0A 1] YMIS Kot AIPIIE SOl Soq

UQ[BUDLIAJA] PUN USLIY UOA UOHELHUSP] | PLIYIS

(p661 Dysjourd ‘p861 Supowwaey g'z)
J130[0uoy[/A1RIZOUON]

apjadsy ayosiydosoriyd- pun ayosidojoyoLsdie)sad

(800 UPMIUIY /BLI2AON/UUEUINLD (ES00T ‘E00T 22dAUY $£00T 19098f 1007
12JOH 00T ‘€00T UUBLIHO $[10Z 510D ‘6661 2120 ‘4661 SSIOE “6'7)
,o1JRI30)0J0SSAI YOII0GSPURISUSTOD) pun uoNIuLa(]

» ask[eueplIqIyON
(yom|Baap °Z) ask[eurpliqrozury |

F asA[euesuonnpoag asA[euepng

| J

=
asAfeuepinpoig
|

£007 MM yoru

|
SunydSI0JSUONBYIUNWOY] I[[INSIA

Quelle: Eigene Darstellung.



Abb. 2: Der methodische Ansatz und die theoretische Basis der VCA bzw. PCA
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